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人間の聴覚と音楽
品 野 茂
Human Auditory Sense and Music 
Shigeru T AKANO 
Music is based on the special biological quality of our auditory sense. The spoken 
language or music tones are normally heard intelectualy. But sounds are originaly con-
nected with our emotion and even with our survival. A sudden crash， for example， lets us know 
the danger nearby， frightens us to run away from it， which is caused by the function on the 
lower level of the brain-system. In addition we have special sensibilities for specific sounds 
like the human voice， just as birds do for the chirp or twitter of those of the same species 
Therefore we hear sounds unequaly according to their qualities. But the highly developed 
modern sound-technology affects these naturallive sounds and converts them into such neutral 
ones as we hear comfortably in the private room. These neutral or abstract sounds are th巴
music which we hear through mechanical sound apparatus in our daily lif巴.Modern music is， 
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